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imaginative power and intensity of movement,
but the sculptures as a rule do not possess the
peculiar charm of Borobudur and Prambanam.
Most of the other subjects are battle scenes
from the Mahabharata, which are described with
extreme elaboration and wonderful vigour. In
the treatment of the human figure these Cambodia
reliefs are strongly suggestive of the Ainaravat!
sculptures.
In Cambodia, as in Java, many fine images of
Indian origin have been found, for illustrations
of which the reader must be referred to the
publications of the Ecole Fran<jaise d'Extreme-
Orient and other works dealing with that special
subject.
We have now only to discuss the question of
portraiture in Indian sculpture. From numerous
references in Sanskrit literature it appears that
painted portraiture was quite common in India
in pre-Mogul times, but allusions to sculptured
portraits, as distinguished from images of the
gods, are rare. There are several in the Raina-
yana; one in which Rama had an image made
of Sita* This was, however, only to meet the
dilemma in which he was placed when, after
Sita's exile, he was advised to perform the great
horse sacrifice, a ceremony which demanded the
presence of his wife, as co-partner in religious
rites, Rama had a golden image of the Queen
made for this occasion* and it was carried in front